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said to represent the kinds of energy and plea­
sure chat the ·novc:1·-givcc!r·'tlircctly-foffimmer. 
Aldrich links-this bi-i",i -,i'lcnHiimmcr md1rcctlv 
and irfiplkTthar plcasures··ai'e'pcrnapscntircly 
s;tisfying only when assign ca to" ilic�wo;fd o(,tw 
�inmi,1n."Tlicv exist in Nick not as action but 
ascatch phrases.' His memorable 'Va-Va-Voom' 
and 'Pretty-Pow!' represent the energy of sex 
and speed free from the confusions and anxieties 
of status and progress that haunt Hammer, but 
we never sec Nick driving a fast car and never 
sec him with a girl. 

Earlier, Aldrich has cut from Hammer's suc­
cess in locating the bombs in the car to his first 
visit to Velda 's apartment. There he plots his 
pursuit of something big, telling Velda that they 
arc giving up the 'penny-ante divorce business' 
for a while. Her research has dug up some more 
names, but two of these arc the names of men 
who died in 'accidents' like the one that nearly 
kilkd !lammer. Her anxiety is clear, but Ham­
mer, at his most cocky and kast attractive, 
remains impcr\'inus to it. He goes off to interro­
gate the leads, even ,·isiting the head of the 
hollds, Carl Evelin (l'aul Stewart), in his man­
Stlln. l krc, !lammer tim1lv puts off the blllndc 
whL, otT1.,;rs hcr�t.·lf tn him and paraly..,cs the hotid 
st:nt to dispatch him wtth a tnck that n:Juccs 
tht.· man to unn,nsciou"'nt.·ss in �c-cnnJ�. In this 

cLintcxt, and for a moment, the pnv:irc: eye sttll 
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for? Hammer's 'something Big' now become,:; 
'"f'dda S COntcmptUOUS •the - Cat \X•batslt' SU CS­

-t ----t�c o n cry or I us1on, and the enemy becomes 
1 

--1\_ 'the nameless ones . I he pomt here 1s her recog-
1 nitton that they arc caught up in something ,·cry 

different from the world of divorce cases or cwn 
of ordinary police work, and that the difference 
is not simply one of scale - as Hammer's name 
for the prize implies - but one of quality. 

Still: the treacherous woman - Litv Carver (Gaby 
RodKi:rs) threate11s Hammer. 

appears to have powers that approximate to 
maizic. But Aldrich emphasises the narrowness 
of his range - his competence extends onlv to 
blondes and hoods, as the subsequent frustr;ting 
interrogation ofTrivaco shows. 

When Hammer finds that Nick has been killed, 
Aldrich again makes a cut which takes Hammer 
from the izaragc to Velda's apartment. The shocked 
n:a.ction)O Nick's death is another tn:u-r o(thc 
di;;tance from the w,)r!dciT"Sprr�:ith 
is co�monplacc, anct,ihc death of the good simply 
stokes the tires of rcvcn c. W'e may assum<;.Jfuit 
t c 1vorcc business docs not generally result in 
boctlcs;thcsccnc�;;-a�a'i'tlus'1i"cro is 
not one who routinely de�� 

ta c t ts: scene o e ccn ra o tss A-fr. }1..,--­
D,�,rirjs di tcult !� ISCUSS il_a�';!,'!_!;}! in 7)\ 
:u.h.ort space,_ We sec tfi'e couple hrst in an erotic 
encounter, as Hammer wakes Velda in her bed-· 
room. For a moment, they kiss - then, as Ham· 
mer gi,·cs her the news, the eroticism seeps away 
and we sec repetition of an earlier dcvicc. a 
series of shots in which a couple talk \\"ithnut 
being able to Im,k each other in the face. ;'.,Id'!, 
offers a scathing critique of the whole undertaking, 
ailtt-t11:cr fear anl.l anger touches on the central 
qucst�on;. is-thc.ohJeC! ofth-;·scarch Worth d,·i;;g 

....._._,-�-=.··- --·�-�--c--�---...,_,,_,,:-_.._._ 

Nor is it the case that the old bchm·iour 
becomes heroic in this new situation - it is simply 
dangerous. As the scene develops, Velda tells 
Hammer of another man related to the case and 
asks if he wants her to seduce this man. Maxine­
Cooper makes Velda 's depression and self-disgust 
here delicately evident. Hammer abstractedly 
replies that he wants revenge on those who 
killed Nick, and Velda finally rums on him in 
utter scorn: 

'You want to avenge the death of vour dear 
friend. How touching. How sweet. Ho� nicely it 
justifies your quest for the great \Vhatsit. [paus­
es] ... Why don't you leave, Mike?' 

Even after this, she makes an appointment to 
meet him again later - the insight that Hammer 
is trapped in a view of his role that will very 
possibly destroy them coexists for Velda with 
recognition of her own dependence. 

I lammer now visits a nightclub where he 
hears 'Rather !lave the Blues' aizain. This chance 
reference to the night of Christina's death leads 
to the realisation that the one essential due is 
the note that she asked the petrol station atten­
dant to post. This in tum leads, via an interlude 
in which he again bests Evcllo 's thugs, to the 
morizue, where the doctor (Percy Helton) has 
extracted a key from Christina's body. The 
desire to reach the prize now becomes increas­
ingly hysterical; Hammer first tries to bribe and 
then attacks the doctor, and repeats the process 

with the desk clerk in charge of the lockers 
where the prize is kept. \X'c now learn that it is a 
box of fissionable matcrial._in_c.ffi:.ct_a_�c'Y2_mall 
atom bomb. 

-- --

--fn�-ane novel, the object of the search 
wa;-; large quanhcy oi dfugs. I here was appar­
e'l'i'!ly'astra1ghtlorwararca.son -for moving away 
from this. In his intcn·icw with Truffaut, 
Aldrich raised the problem of censorship, that 
-� to 1 Ile Xian lvu!;_Jh,· G,;J/,;,·A.-;:;_,T;_�dru-gs 
couldn't be menuone"a in American films.' This 
s�s Tikdy; the change in sarriuc1r:'u1fcr's Pick­
up on Sowl, Street (1953) from Dwight Taylor's 
original story, which had dealt with drug traffic 
rather than spying, may have been similarly 
motivated. 

In Kiss ,\!c Dead!v the effect of the change to 
ato� materiaFlspcrva.sl\�ZA1ctr1ch-sa1d -thar· 
�o�c WC made chat dCCisi�� cvcrything fell into 
place.' The bomb exists as both a confirmation 
a!!LlD, _explanation ot:._J_hc �i.':�--1!:i�t_V,j<Ja 
cxcrcsscd in h.cr criticism of Ha�mcr., a ra.tio!"l­
,a!c for the fact that the.age inwhich-thcyarcliving 
';. begin!l).m:., to make the hero, whose prowcssls 
founded on the 'tights and the kissmg___sc_c_11c.s'., 
n anachronism. The l)om_l)j\sclLis,a__whatsit.of 

�ass/\'e dcstructi� .;apacity and no solid, 
cxcfianizcablc matter - wli'at"'we finally sec con­
sists cmcmattdtfy bi !!!most contcntlcss white 
liizht and sound. Similarly, the change from 
drugs to bomb entails the move from the named 
ones (the Mafia of the novel) to Vclda's 'name­
less ones'. Behind the traditional thugs like 
Evc11o where the priVatc eye's prowess, or magic, 
still works is the figure of Doctor Sobcrin 
(Albert Dekker), ambiguously scientist and spy, 
for whom Hammer is just an irrelevant nuisance. 

Still: traditional stren1;rhs - } lammer escapes his 
bonds. 
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